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When the strident ‘ 
chords of War 


Fade before the concord 




















that is Peace 


ul 


— ANON. 







Yes, out of the frenzy that is 


war, will come the quiet, even 






tempo that is peace. On 





ground where now lie only the 
rubble and debris of destruc- 


tion, we'll raise the domes and 







spires of a new and tranquil 







world. This is our creed... 





Believing this, we’re devoting 





all our skill and effort to 





Production for Victory— pro- 






duction of vital war materiel 


...For as short a time as we 






can make it, we’ve discon- 





tinued, our building of Moller 
organs. But in our laboratories, 
Moller’s sixty-seven years of 
tonal research is still being car- 


ried on by Moller craftsmen. 


While today we can promise 
only that our effort for peace 
will be untiring—ceaseless... 
for tomorrow we can promise 


even finer Moller instruments. 
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THE ARTIST OF ORGANS-THE ORGAN OF ARTISTS 
HAGERSTOWN, MARYLAND 
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BUY WAR BONDS 
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class matter at the Staten Island, New York postoffice, July 17, 1928. 





PLAN NOW FOR YOUR 
POST-WAR MEMORIAL 


Do you not feel that the sacrifice of those of your con- 
gregation who have gone to war is worthy ef permanent 
commemoration? And do you not agree that no form of 
commemoration is more baring or beautiful than the 
melodic glory of a genuine Deagan Harmonically Tuned 
Carillon? Each mellow, musical note is a reminder of 
those to whom the Carillon is dedicated and a symbol 
of the donor’s generosity. 
By a plan developed by J. C. Deagan, Inc., it is 


possible to arrange now for a Memorial Carillon to be 
Iled i diately after the war. May we send you 





interesting details? 


DEAGAN 


>. Lt. 
HARMONICALLY TUNED 








Department 371 
J. C. DEAGAN, Inc. 
1770 Berteau Ave. 
Chicago 13, Ill. 
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current copy, back copy 30¢ and up. January 1944, Vol. 27, No. 1. 


Now 


Obtainable for the First Time 
in AMERICAN EDITIONS 


Famous Organ Compositions 


by HENRY MULET 
CARILLON SORTIE......000.... $ .75 
ESQUISSES BYZANTINES 
I I sss ccscestiesssecsevesccherianens 2.50 
THOU ART THE ROCK 


(Toccata from Esquisses Byzantines).......... 75 




















MARKS INTERNATIONAL SERIES solves the difficulty of 
obtaining these world-famous compositions, formerly 
available only in expensive foreign editions. 











At All Leading Music Stores or Direct From 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building + RadioCity + New York 





The American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered as second- 
Copyright 1943 by Organ Interests Inc. Subscription: $2.00 yearly, 25¢ 


Made in U.S.A. 



































For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 





























Weatminater 
Choir College 








JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
























































AUSTIN ORGANS, INC. 


Organ Architects and Builders 
HARTFORD, CONN. 
(Member of Associated Organ Builders of America) 


Represented by 


Di Bhs DNs 5596.0 800i cisdeswsad Riverview Drive, Suffolk, Va. 
GOlVIN BLOWN s..6:00ccccc'e 4539 North Richmond St., Chicago, III. 
Herbert Browhs<.cccccsciaccss 522 Fifth Ave., New York, N.Y. 
i Oe. A cea wrnteaveeas P. O. Box 159, Winston-Salem, N.C. 
Ernst Giesecke.........seseeee P. O. Box 234, Honolulu, Hawaii 


Dy. Bhs. GR es .0 5.0 0 8 aks 2 whe eetesicdacbeedes Los Gatos, California 
Kansas City Organ Service & Supply Co. i 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
Ce ee er ee Box 155, Decatur, Ga. 
D. Bs DAP so ssivics.005 cece wee 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Highth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 




















AHEAD... 


In common with other organ builders 
we are engaged in defense work. We 
do not know how long the state of 
affairs will make this necessary, but for 
the duration we do this work with all 
our will. 

However, since our first skill is for 
building organs, rather than war ma- 
terial, we cannot prevent our thoughts 
from travelling ahead to that day when 
we may resume our normal occupation. 
In preparation for this we have stream- 
lined our business organization and 
worked out many mechanical and tonal 
improvements for our product. 

We hope to conduct our business, 
upon a quality rather than a quantity 
basis. We believe that craftsmanship 
can turn even a small organ into a dis- 


tinguished instrument. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 


Factory and Head Office 
BOSTON 48, MASS. 


(Member of the Associated Organ Builders of America) 
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4 THE FIRST ESSENTIAL: 


Books & Music of 1943 


The following are selected as outstanding works advertised 
and reviewed during the past year; they are summarized 
for benefit of organists who maintain up-to-date libraries. 
Books 

Bach’s Life Chronologically, by T. Scott Buhrman; 5x7, 
54 pages; Organ Interests Inc., $1.25; Aug. 173. 

Bach’s 371 Harmonized Chorales, ed. by Dr. Albert Rie- 
menschneider ; Schirmer, $2.00; Feb. 48. 

Choirloft & Pulpit, by Dr. Clarence Dickinson; Gray, 
$1.50; Aug. 174. 

Contemporary American Organ, by Dr. Wm. H. Barnes; 
8x10, 366 pages, illustrated; J. Fischer & Bro., $2.50; Jan. 
24 


Keyboard Speech, Bk. 1, by Floy Adele Rossman; 9x12, 
55 pages; Birchard, $1.00; Dec. 279. 

Technique & Art of Organ Playing, by Dr. Clarence Dick- 
inson ; Gray, $3.50 to $5.00; July 150. 

Training Boy Choristers, by Dr. T. Tertius Noble; Schir- 
mer, 50¢; Dec. 277. 

Sonatas & Suites 

Clokey, Dr. Joseph W.: Mountain Sketches; Gray, $1.25; 
Sept. 198, Oct. 222. 

DeLamarter, Dr. Eric: Three Nocturnes, 17 pages; Gray, 
$1.50; July 149. 

Maekelberghe, August: 
June 124. 

Organ Collections 

Bach Collection, ed. & ar. O. A. Mansfield; 20 pieces; E. 
B. Marks Co., 50¢; Jan. 2. 

Buxtehude Folio, 5 pieces; Liturgical Music Press, $1.50; 
Dec. 277. 

Karg-Elert: Sempre Semplice; E. B. Marks Co., $1.50; 
April 74. Seven Chorale Improvisations ; Marks, $2.25; April 
74. 

Pachelbel Folso, 6 pieces; Liturgical Press, $1.50; Dec. 277. 

Brief Compendium of Early Organ Music, comp. Hertha 
Schweiger; Schirmer, $2.00; Nov. 253. 

Master Selection, ed. & ar. Dr. Roland Diggle; 9x12, 52 
pieces, 192 pages; Amsco, $1.00; Nov. 253, Dec. 299. 

139 Selected Organ Pieces, comp. by H. L. Vibbard; 189 
pages; Amsco, $1.00; Dec. 299. 

Organ Music, sel. by Dr. Roland Diggle; Amsco, $1.00; 
Dec. 299. 

Organ Pieces, comp. by H. L. Vibbard; 192 pages, 53 
pieces; Amsco, $1.00; Dec. 299. 

Seasonal Voluntaries, ed. & ar. O. A. Mansfield; 11 pieces; 
E. B. Marks Co., $1.00; Feb. 26. 

Selected Organ Solos, sel. by Dr. Roland Diggle; 51 pieces, 
192 pages; Amsco, $1.00; Dec. 299. 

Standard Compositions for Organ, sel. by Dr. Roland Dig- 
gle; Amsco, $1.00; Dec. 299. 

Wedding Music, ar. by Carlo Rossini for harmonium; 9x12, 
61 pages, 30 pieces; J. Fischer & Bro., $1.50; Feb. 29. 
Cantatas & Oratorios 

Binder, A. W.: “Amos on Times Square,” 47 pages; 
Bloch Pub. Co., $1.00; Nov. 252, 253. 


Triptych, 18 pages; Gray, $1.25; 


Vocal Collections 

“Laus et Jubilatio,” comp. Carlo Rossini, 179 pages, Gre- 
gorian hymns & Kyriale for liturgical year; J. Fischer & Bro., 
$2.50; Jan. 5. 

“Two-Part Choir,’ comp. H. L. Harts, 15 anthems; Bir- 
chard, 75¢; Feb. 42. 

Round-the-W orld Christmas Album,’ E. B. Marks Co., 
50¢; Dec. 277. 
Hymnals 

“New Church Hymnal,” Appleton-Century; Nov. 251. 

“Worship in Song,” 367 hymns; Appleton-Century; Nov. 
251. 


INTERESTING MUSIC 1944-27-1 
Phonograph Records 
Corelli: Concerto, played by E. Power Biggs and Fiedler 
Symphonietta; Victor M-924, two 12” disks; Aug. 183. 
Complete list of recordings by E. Power Biggs, Dec. 293. 


Reviewers’ Favorite Organ Pieces 

DeLamarter, Dr. Eric: Three Nocturnes, 17p. d. Gray, 
$1.50; July 149. 

Edmundson, Garth: Humoresque Fantastique, G, 7p. me. 
J. Fischer & Bro., 75¢; March 53. 

Franck: Three Chorales, J. Fischer & Bro., $2.50; April 
78. 
Hyde, Dr. Herbert E.: Evening Song, Df, 6p. me. Schir- 
mer, 50¢; Sept. 197. 

MacDonald, Percy W.: Dew of the Morning, F, 3p. e. 
Presser, 40¢; March 53. 

Snow, Dr. Francis W.: Dies Irae and Vigili et Sancti, 8p. 
me. B. F. Wood Co., 75¢; June. 125. 

Timmings, Dr. Wm. T.: Drifting Clouds, A, 3p. me. 
Elkan-Vogel, 50¢; Feb. 29. 

Titcomb, Everett: Czbavit Eos, F, 6p. B. F. Wood Co., 
50¢; Feb. 29. 


Reviewers’ Favorite Anthems 

Clokey, Dr. Joseph W.: “Eight Responses in Modal 
Style,” 10p. me. J. Fischer & Bro., 16¢; Jan. 5. 

Dickinson, Dr. Clarence: ‘For all who watch,” E, 6p. b. 
t. me. Gray, 15¢; Feb. 28. 

Gaul, Dr. Harvey B.: “Washington's Prayer for His Fam- 
ily,” F, 8p. s. u. me. J. Fischer & Bro., 16¢; Feb. 28. 

Goldsworthy, Wm. A.: “All hail the power of Jesus’ 
name,’ Bf, 10p. me. adults & juniors, Gray, 16¢; March 52. 

Gretchaninoff, Alexander: ‘Vouchsafe O Lord,” 11p. u. 
me. Galaxy, 16¢; May 100. 

Tatton, J. Meredith: “Communion Hymn,” Df, 2p. e. 
Birchard, 10¢; May 100. 

In these two sets of favorites the selections were confined 
largely to American (U. S. and Canada) composers, to orig: 
inal compositions, and, in anthems, to those in normal four. 
part werk for general occasion. 


Key to Publishers 
© Because of space limitations this year the Key will not be 
published as usual; it will be found on page 4 of both the 
1943 and 1942 issues. 


Joseph W. Clokey 


OXFORD, OHIO 








Bell Prelude (for Organ) H. W. Gray Co. 


A brilliant, large-scale work of medium difficulty. 














ELectric AcTION 


s Parts for or complete relays, combinations, « 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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“Organ Music 

Seth BINGHAM: Af the Cradle of Jesus, Ef, 3p. e. (J. 
Fischer & Bro., 60¢).. A quiet little Christmas number that 
can be used at any time under its secondary title, Andante 
Teneramente. 

Dr. Joseph W. CLOKEY: Bell Prelude, Af, 11p. md. 
(Gray, 75¢). Music somewhat imitative of carillon effects, 
with Chimes called for in one section; strong, rugged, some- 
times dissonant (as the music of carillons is) but progressing 
from a quiet harmonic mood to vigorous full-organ. On an 
organ built along modern lines with clarity in the 8’ and much 
upper-work, it should be most effective. 

Dr. Harvey B. GAUL: Songs of the Early Patriots, built 
on themes by William Billings, 6p. e. (J. Fischer & Bro., 
60¢). First comes somé very odd-sounding music, consecu- 
tive open fifths, hard and angular; then a grand-chorus type of 
piece that will make music for everybody; and finally a short 
section based on the original idea. 

Johann PACHELBEL: Folio, 16p. six pieces. e. (Litur- 
gical Press, $1.50).- Lord Christ God’s Only Son, a choral- 
prelude of real values, not difficult, but good music. Fague 
in D, a slow-moving, quiet fugue of much higher quality than 
many of us realize could come from:other than the Bach 
family; begin it softly on rich registration and build up to 
full organ, and you've got something really worth hearing. 
Toccata in Em, fireworks ‘that need:to be treated somewhat as 
a free fantasia. Blessed Be Thou Lord Jesus Christ, a choral- 
prelude with the melody in the pedals which the arranger wise- 
ly suggests for soft expressive playing instead of the full- 
organ noise all too often used on such pieces. Magnificat, in 
trio style, also marked for expressive interpretation; much 
could be made of it. When in the Hour of Utmost Need, 
another good choralprelude again marked for expressive play- 
ing. Somebody in Liturgical must prefer music to noise. The 
folio has a good biographical note and excellent notes on each 
of the pieces in the collection. This album is not for Dr. 
Pedalthumper alone but is recommended to Miss Soosie, mere- 
ly with the caution to avoid loudness and speed. It’s all real 
music, real church music. 
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Associated Organbuilders 
of America 


Lewis C. ODELL, Secretary 
1404 Jesup Ave., New York 52, N.Y. 
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WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 
ing your requirements. 


ORGAN. SUPPLY CORP. 540-550 E, 2nd St. 


Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 














The Organ 


A Quarterly “magazine unique in Europe 


_ devoted exclusively “to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in “their knowledge of organs throughout the world.- Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 
By exchange arrangements remittances may be sent to 
Organ Interests Inc, Richmond Staten Island, New York. 























Recent Publications 
by CARL F. MUELLER 








SACRED SONGS 


Lord, Be With Me Then, As Now (High, Med.)  .50 
A Prayer for Vision (Med.)..............cssscsscssseceseees 50 
Our Christmas Day (Med.)..................ccscccsssssserses 50 


CHORAL MUSIC 
(SATB, unless otherwise specified) 














Alleluia! Morn of Beauty.................ccccccccccccceeseeeeeeees 8811 -16 
All My Heart This Night Rejoices........................ vee 8435 -16 
Blow, Winds, O Softly Blow (SA or Junior Choir) 8436 aS 
Create in Me a Clean Heart, O God.................::000 8682 iS 
God Bless Our Native Land (Piano Accpt.) .......... 8994 2 
God Bless Our Native Land (a cappella) _..... ... 8997 12 
God Bless Our Native Land (SAB) .............. .. 8998 12 
God Bless Our Native Land (SA) ............... .. 8995 <2 


God Bless Our Native Land (Unison) _...... 
Bast Thou Not Kaowiit.........2.6:...0....0.s2000650.. 
Here Am I, O Land of Mine (a cappella).... 
esus, Lord of All Acclaim 
udge Me, O God (Full). 
re 
Laudamus Te (Full) _... es “ 
Laudamus Te (TTBB) ............ .. 8514 -16 
Lord Jesus, in the Wintertime............ 7 . 
Lord Jesus, in the Wintertime (SSA) 





The Lord’s Prayer po Peat. clavses ... 8680 5 
Now Thank We All Our God............ - 331 -16 
Now Thank We All Our God (Full)............ is “aoe .16 
MUIR 5c acs ccs aa us bcs sane iceknonelspsnttenss ss ... 8326 25 
Tell Me, Shepherd, What Did You See?.... .- 9280 16 
Ne) BRR NIII ve decsycetane--ccugvcaccdvecsednsscassesdedesvaeues 8324 -16 


— GSCHIRNR 


3 East 43rd St. New York 17, N. Y. 























GRAY-NOVELLO 








FIVE CHORAL PARAPHRASES 


For Organ 
By HOMER WHITFORD 
1. Adeste Fideles 3. St. Kevin 


2. Ein Feste Burg 4. Gardiner 
5. Now Thank We All Our God 


“All five are admirable and will, I am sure, be played 
a great deal. They are the sort of thing that organists 


are looking for.” 
Roland Diggle 


“I am using these stunning Paraphrases on my programs 
and with my students. Mr. Whitford has done a fine 
job and is to be congratulated.” 

Edwin Arthur Kraft 


. written in a beautifully clear style that shows 
both imagination and good taste. He allows the tune 
to be heard and does not shock the ear with strange 


harmonies.” 
Wilbur H. Rowand 


Price $1.00 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 


GRAY-NOVELLO 


Oberlin Conservatory of Music 


A Department of Oberlin College 
6 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


& 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 





























T. Frederick H. Candlyn 





Course in Composition 


Starts January 5 


Write Guilmant Organ School 





12 West 12th Street _ New York 11, N. Y. 


























Suggestions for 
Lenten and Easter Programs 





Cantatas and Oratorios 


For Adults 


Dett, R. Nathaniel - 
Jenkins, Cyril - 
Jenkins, Cyril : 
Lester, William - 
McKinney, Howard D.- - 


Ordering of Moses 
Lead, Kindly Light 
There is a green hill far away - 
An Easter Sequence . 7515 - $ .25 
The Three Marys 


- 7230 - $1.95 
- 5145 - $ .40 
5350 - § 25 


- 6590 - $1.00 


Shure, R. Deane : Atonement - 5556 - $1.50 
For Children 
Ham, Annette M. : Angels in the Garden - 6684 ~ $ .80 


Anthems 
For Mixed Voices 


Bach - McKinney - He Was Crucified - 6697 - § .12 
Ippolitoff-Ivanoff . Incline Thine Ear - 6213 - $ .12 
Kalinnikoft - Lord, I Cry Unto Thee ° 4168 -  § .15 
Malashkin, L. D. - Open Unto Me the Door - 4134 - $ .20 
Sammond, H. S. - Supplication : 5492 - Ss § 15 
Shure, R. Deane . Here Bring Your Wounded - 5659 - § .12 
Hearts 
Tschaikovsky, P. I. - To Thee we Call - 4186 - $ .15 


J. FISCHER & BRO. 





119 West 40th St., New York 18, N. Y. 
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Paul Swarm 

Norman H, Taylor 


















































S. Harrison Lovewel Ernest Whit 
T. SCOTT BUHRMAN a - Editor Catharine Morgan Reginald Whitworth 
EXPLANATION OF ALL pili JANUARY 1944 a sa es 
T.A.O. ABBREVIATIONS 
@ MUSIC REVIEWS 
Before Composer: 
Before Compose EDITORIALS & ARTICLES 
ee Washington Irving High.................. EMO 55-8 55a ion eye Cover-Plate 1 
a AAGanaaepem teem. St. Mark’s in the Bouwerie................ a rr. Frontispiece 8 
M—Men's voices. Frogs Risch: to: Stardust: s:..<6<ciscacseecveves [0 ESO CEOS ne eee IS A a: 13 
'—Women's voices. 
= gem 
r 
++ Partly Soot plus, etc. ‘ THE ORGAN 
wan Mixed voices and straight sacantiiaed Two Organs Needing a Home............. PP aa ee rissiensccess 15 
Recagen ome, next after 
above, reter to: 
—————. Palm Mae CHURCH MUSIC 
Cc—C mas. —Faim ounday. 
E—Easte “i as e Spec ecial. PAVERS Sib ascs SOGOU SOURCE OR OTIC RRR 13 eae alii o wrsitas sate 14 
a Friday T—Thanksgiving. Presbyterian Service-Playing ............... GE PROUCHEN ANON ooo isis ecwieie bscaha eess 9 
Atte Tite St. Mary's in the Garden.............000: Pe Ge 0. (| a ee 14 
.¢q.qc.—Chorus, quartet, chorus SERVICE (SELEGHONS) 56 66s: cco aiaseardieie 18 
*foratered } or + aan quartet 
Seer Geen a, se 
m.—soprano, o, . 
“Son, © hoses, low-voice, medium- RECITALS & RECITALISTS 
voice po ios (or duets etc. if hyphen- Making HCG ake: REGIAIS se. o5- 5.55 50% sis: Fe BIRCH NW NO Ss eu cdeiewale sei 11 
0.u.-Organ accompaniment, or un- IGNGRCOPIORIGINS 6.5.66. 0isbse seen ace 22 
ied. 
Pe epee ny difficult, moderately, NOTES g REVIEWS 
pat 
Pages, etc. 
} art writing, etc. American Composers: February...... 21 Repertoire & Review, 4: 
te a a, Saat EVCHISHOMCCESE oko isiec eens cece cas 22 Books & Music of 1943........... 4 
I He’s In the Army Now.......... 7, 21 CRIA EUSIG Wo, 5:4'5 5.96 56a vs ae eae 5 
j oe Oana OPS 6 Se 21 PrOatamte Note ...i0s ankiesve bed e's 16 
a—Article. Pri are 
~ ae. i & — Micday sislievacsuon cua ize . 
— ° eaders ee eer poe 
d—Digest of dota of stoplist. one 
—_ organ. 
m— Mechanism, Po or detail PICTORIALLY 
oto. 
pn hole of Et ae New York, St. Bartholomew’s.............. AeOltaR-SRINNEG .oocicis cvedscacvedess b12 
New York, St. Mark’s in the Bouwerie...... Ph) SS Renee cee Cem bs 
@ INDEX OF PERSONALS Dew Won Sty iaty 9 teeth GREdOIN, 65.6.5. oes. oes aos wa e's: ov a(ere.scersiedassie ails sie 8 ates b14 
a—Article. m—Marriage. New York, Washington Irving High........ GER accra: cies eis are ora ema e ee kala cpl 
a pane tpl "Hands of Peace’ ............eeeeeeeees 10 
i a gg saan abenes. Paine & Sparrow of 1840............... p15 
r—Review or detail of composition. Roosevelt (Of VS... 0)0:6)50:0s:8 «bist 000 mp16 
s—Special series of programs. 
— of — 
aces PERSONALS 
@ PROGRAM COLUMNS PAMPLED WIN Metco ocr este Ciena aosy asain aot *24 MurcHet Catel ss 62:05 vrs. treincteasia r5 
Key-letters hyphenated next after a EPRICE oo Ss asa sa0- dS sw oe 9 Mulet, Henty ................+005s 12 
mere : Ri: paged a. [Tie Deo el > (ee no re r17 Nevin, Dr. Gordon Balch........ bo20 
ns Ful a ju: > ‘- 
poter's name first, vocal with title i ie Ls jo sec js sale ae ieee a 
rs no resp - Peo g! etavaeete dep avanses neu 7 oo Saar ome eg ote rer 
for spelling of unusual names. Claske: Charis: Fy icc ckcce ses *17 SE) Clates Plage) eicis.e <0 Gisievarwioinseiscs *22 
ont cee eee Darnell, Grace Leeds .............. — eee #19, 21 
program; if used after the title of a | C2 020 Sykes, Laurelee Ruth ............. n21 
apenas Be ao . a Goetschius, Dr Percy) oo... eee bo20 Wilhites Hines ys. 5.655 ace Bae ead ent 
the beginning of any line it _inarks Goldsworthy, William A. .......... 13 Whitford, Homer P. «2.5.05... 0:60:5 16 
caters naacaat, erg, tte 
ister includes his organist's name 
along with his own on the calendar. COPYRIGHT 1943 BY ORGAN INTERESTS INC. 
**Evening service or musicale. 
i ea ariat: Published by Organ Interests Inc., Richmond Staten Island 6, New York 
eee asian. r—Response.” Printed by Richmond Borough Publishing & Printing Co., 12-16 Park Ave., Port Richmond 2, New York 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
i - — ’ 
unior choir. v—VIOIN. 
— w—Women's 
ee “oe ORGAN INTERESTS INC 
= 3p—3 pages, etc. 
a 3-p—3-part, etc. 
yphenating denotes duets, etc. RICHMOND STATEN ISLAND 6 = Phone: Dongan Hills 60947 NEW YORK CITY 























’ ST. MARK'S IN THE BOUWERIE 
New York City's “oldest religious site" from a new viewpoint; here the Cantor or Leipzig again last 
month sang a few of his immortal cantatas with the understanding help of William 
A. Goldsworthy. Plate presented here by courtesy of St. Mark's. 
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Presbyterian Service Playing 


As done by ROBERT BAKER 


In the First Presbyterian Church, Brooklyn, New York 


No doubt some of the hopelessly 
untrue statements in the liturgy of the Catholic and Episcopal 
churches were a major factor in the rise of non-liturgical 
churches, as we must call them to please fastidious readers. 
In place of fine liturgies expressing, on the whole, beauti- 
ful and proper religious truths, we then got a non-related 
aggregation of things written and put together, each 
clergyman for himself, with hymns and psalm-readings tossed 
in to give the congregation something to do. That filled an 
hour but it didn’t make a service. 

Phillips Packer Elliott, D.D., and Robert Baker, M.S.M., 
have done something about it. What they have done is here 
told in detail, based on the Dec. 5, 1943, 11:00 a.m. service. 

PRELUDE was Bach’s Sleepers Wake and Come Now Savior, 
titles in English, begun at 10:57, the former making rather 
an abrupt & angular beginning, the latter being much better 
church music for congregations not familiar with old Luther- 
an tunes. Organ & choir are in a little balcony in the rear 
of the auditorium, built over the central part of the church 
and extending forward quite a bit. Burning over the pulpit 
was a star, fed by gas. The First Presbyterian possibly con- 
siders the birth of Christ, symbolized by the star, as more 
important than His death, symbolized by all too many 
churches (in the cross). At 11:02 the minister entered. 
When one choralprelude was finished, Mr. Baker stopped, 
just as though in a recital, and a few moments later began 
the second; that too seemed abrupt. Prelude ended at 11:04. 

CALL TO WorRSHIP was an appropriate, intelligently- 
selected group of opening sentences, the music silenced. When 
the voice stopped, Mr. Baker immediately played through the 
first 

HyMn, on rather full organ, without announcement of the 
hymn from the =. His choir of about twenty women 
and one for-the-day bass soloist sang heartily, with vigorous 
full-organ support. When a stanza was sung, Mr. Baker indi- 
cated to his choir to stop while he continued to hold the 
chord full-organ for a second or two before beginning the 
next stanza. But when it came to the final amen, he reduced 
full-organ, dropped the chord and bridged across by holding 
merely the soprano note, and then came the amen promptly 
and in snappy tempo. Most amens are sung in sappy tempo, 
tedious and boring. 

INVOCATION AND LORD’s PRAYER came next, and the amen 
was softly introduced on organ strings and sung so promptly 
that it became a part of the Prayer, not an afterthought. Mr. 
Baker continued in an improvisation, if my memory is better 
than my notes, fading out entirely as the congregation had 


An analysis of how an organist uses his art to knit 
together the various components of a non-liturgical 
service, uniting them so perfectly through the art 
of music that the results are comparable to the best 
presentations in liturgical churches. 


time to find the 

PSALTER and the minister began it. At its end Mr. Baker 
led promptly into the “Gloria” sung at good tempo to a chant, 
continuing his organ in an improvisation tu seat the people 
and let the stragglers finally get there. This improvisation 
too brought the dynamics down from “Gloria” ff to a pp 
for the 

ANTHEM, ‘While all things were in quiet silence,” by 
Dr. Woodman. It’s a fine piece of church music and was 
beautifully accompanied. Mr. Baker knows how to build up 
the organ to gain a climax the voices can’t reach, and be so 
quick about it, and drop it out so promptly again, that the 
voices seem to sing out over it, and no harm done. His 
accompaniments throughout were right. His choir stands be- 
tween his console and the organ, so he has an accurate hear- 
ing of balance, a fine arrangement. At the close of the an- 
them Dr. Elliott went down from the pulpit and stood on 
the lower steps close to the children for his 

CHILDREN’S TALK. But why have such? I found the ser- 
vice itself so vital that it seems to me it would be good train- 
ing and not cruelty to children to arrange that a quarter of the 
Sunday School be virtually required to attend one full morn- 
ing service eich month; I see many advantages in such a plan, 
no disadvantages. At its close Mr. Baker again gave one of 
his superlatively appropriate improvisations to cover the noise 
of the departing children and get Dr. Elliott back into his 
pulpit. When the noise abated Mr. Baker softened his im- 
provisation, Dr. Elliott rose, Mr. Baker faded completely out, 
and we had the morning. 

SCRIPTURE, the minister going directly into the 

PRAYER. Again why? Christ taught His disciples how to 
ptay and this congregation had already done that; why an- 
other? I do not say there should not be another, I merely 
think those in authority should devote their own thoughts 
to the suggested question. After the minister spoke his own 
amen to the prayer, Mr. Baker began a quiet improvisation, 
with a few notes in the upper octave, leading down into the 
playing of a familiar hymntune, softly and expressively, but 
without dragging, one stanza only, to a fade-out, and then 
the formal announcements from the pulpit, Dr. Elliott taking 
occasion not only to draw favorable attention to the morning 


9 











10 


anthem but also mentioning that Dr. Woodman was in the 
congregation that morning. You must like a minister when 
he thus gives thought publicly to those who are the most im- 
portant of all his helpers, namely his organist. Dr. Wood- 
man was organist here for more than half a century, is now 
Organist Emeritus; Mr. Baker does all the work, has full 
charge of the music. But the way Mr. Baker and Dr. Elliott 
work together to make a Presbyterian service hang together 
as a convincing unit is something every clergyman & organist 
should witness for themselves. Playing one stanza of a hymn 
at this point was fine, better than any other kind of music 
could have been. Announcements ended with one of the 
usual ministerial statements and at once Mr. Baker plunged 
boldly without preparation into the 

OFFERTORY solo, “But who may abide,” by Handel, sung 
so grandly yet unassumingly by Rand Smith that he gets 
mention here. How nice to hear a bass sing that thing with- 
out puffing all over the choirloft. Every word was cleanly 
enunciated. Mr. Baker began his part of it instantly when 
Dr. Elliott had finished his; in the Brooklyn First Presby- 
terian you don’t wonder what’s coming next; it’s already 
there. Near the end of the solo Mr. Baker gave some sort of 
a signal (possibly by push-button light) to the collectors and 
they walked briskly up the aisle while Mr. Smith was finish- 
ing his solo, and it had been pre-calculated and was so timed 
that we had a blaze of full-organ just as the collectors spread 
out in front of the pulpit, the solo was finished ff, the organ 
stopped abruptly, the minister spoke one of the usual offering- 
sentences, and organ, choir, and congregation at once sang 
the ‘“Doxology,” the organ continuing in an improvisation 
to cover the noise of the collectors’ placing their plates and 
returning to their pews. This improvisation Mr. Baker used 
to get from his “Doxology” to the next hymn, changing the 
mood and diminishing the power, and then we had the 

HYMN, after which Mr. Baker again improvised and 
brought the organ back to silence, by which time Dr. Elliott 
was already at his desk, and at once we had the 

SERMON, beginning at 11:55, ending at 12:20. We need 
not ask why here. Dr. Elliott’s talk was practical, helpful. 
The subject was “Leave Some Things to God,” and while it’s 
dangerous to tty to say what is in another man’s mind, it 
seemed to me he was sending out a warning that all this fever- 
ish political preparation for the post-war period is likely to 
be dangerous, that it can best be handled by facing today’s 
job and doing it well, not making, nor allowing hired serv- 
ants to make in our name, too many regulations & restrictions 
in an effort to exactly determine 1953 or 1963. Mind the job 
we have on hand today, meet tomorrow's problems when to- 
morrow and God reach us. Dr. Elliott did not end his ser- 
mon with a customary sentence; he merely stopped when he 
was through. And Mr. Baker was ready for him, beginning 
immediately another of those remarkable improvisations that 
had been doing so much to unite and beautify the service. 
This time he began on a theme, immediately after the min- 
ister’s last words (no delay), in the bottom octaves, and 
worked up. Both this bottom-octave and the earlier top- 
octave beginning left the impression of a lone theme, not 
full chords on the organ, and coming, as they did, out of a 
musically-barren clear sky, they were exactly fine. This led 
into the final choir number, the 

ASCRIPTION, “God's peace is peace eternal,” Grieg. It was 
softly and expressively done, somewhat like a benediction on 
all that had gone before in the service. In one spot the an- 
them was accompanied only by a lone pedal theme, coupled 
to the manuals, Mr. Baker then being free to use both hands 
in directing his choir. These women sang well; with the 
kind of organ support Mr. Baker gave, and with a bass soloist 
there for the day, we hardly thought of a manless choir. After 
this final anthem Mr. Baker went softly on, using the same 
registration, then moving into the notes of the final. 
HYMN, with the organ growing to full proportions pre- 













































THE HAND OF PEACE—THE ARM OF WAR 


ican whose insigne of war is momentarily forgotten 


paratory to leading choir & congregation in its singing. This 
time the amen was stopped abruptly at its end, organ & choir 
together, and then the 

PRAYER AND BENEDICTION, Mr. Baker following at the 
end with ppp organ, a solo voice singing an amen, then all 
the choir singing the same amen harmonized, choir & organ 
fading to silence, In a moment the organ began pp and Mr. 
Baker continued that way for a few minutes as the congre- 
gation arose, and departed with vastly less of the soqal- 
meeting racket than we get in most churches the minute the 
postlude begins. Brooklyn’s First Presbyterian beats the 
racket by having no postlude. Mr. Baker merely improvises 
very softly till the congregation has left the auditorium. 

Thus was presented a grandly effective, beautifully done 
religious service. If anyone can find the answer to the ques- 
tion as to why such a service drew only about 10% as many 
people as the auditorium was built to house, they'll have 
something invaluable for posterity. The weather was perfect. 
The service was perfectly presented, and every item was 
worthy of presentation, unless we want to question the 
Children’s Talk, which I think we should, for reasons already 
stated, and the Prayer, which possibly we might shorten but 
hardly dare omit. 

Now why don’t decent Americans attend such services? 
I can’t blame it on this minister. Dr. Elliott has something 
to say that is worth thinking about, and he says it in a decent 
American way. Very evidently he cooperates well with his 
organist; they couldn’t knit the thing together so finely with- 
out cooperation. No tedious announcements of hymns and 
psalter; the congregation is trained to go into these things 
without coaxing. The Church is located in a fine residence 
section—lot of decent Americans living around there, within 
easy walking distance. Why were not more of them there? 

My answer to the question would deal with the charge 
that the church has allowed itself to preach the pacifism and 
mercy of Christ but has turned its back dead against His 
thunderous condemnations. If you don’t think He did not 
heap vicious condemnations around wherever He thought they 
were needed, you don’t know your Bible. The church has 
failed to take a man-sized stand. It’s been apologetic; all 
mercy; no strength, no leadership. It has kidded itself into 
thinking by flattery it can please God. By its fruits a tree is 
known. Christ is said to have even killed a fig-tree because 
it didn’t have figs on it when He wanted them, and it was 
not the time for the poor tree to have figs anyway. If the 
church viciously fought evil among men it might get some- 
where. It’s the Christian world that has produced more wars 
than all the heathen in creation. Now wars are not bad; 
Christ said He came not to send peace on earth but wars. 
But we must have the right kind of wars. Not wars of Ger- 
many and Japan and Italy against helpless peoples whose 
lands they, like the Jews of old, want to steal; but wars of 
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decent people against the indecent who are with us in in- 
creasing numbers. 

Here was a grand service, perfectly presented; yet not a 
tenth of the seats were filled. No, this is not an exception; 
it is almost a rule. The exception is every church on Christ- 
mas and Easter Sundays; then the two-timers fill the places. 
And instead of lashing out at those two-timers, the church 
gets down on its knees and tries to coddle them into coming 
again some time please. I'l like to be there some Sunday 
when a real man in the pulpit would deliver the kind of a 
message the church ought to deliver to these two-timers who 
come to church only twice a year. 

Robert Baker is a church-setvice artist, product of Dr. Clar- 
ence Dickinson and the School of Sacred Music, New York, 
whose M.S.M. degree he earned. His improvisations are not 
only scholarly but they're beautiful music. In each case they 
sounded like they were built on themes already used in the 
service. Neither he nor Dr. Elliott ever lost a second’s time 
between them; each seemed to know exactly what the other 
was going to do, yet the music never intruded on the service. 
It merely ornamented it, cemented it together. I did not 
think any such art could come from a man whose hair has not 
yet turned to silver. Dr. Dickinson’s School of Sacred Music 
must have plenty of credit, but Mr. Baker has a native 
musicianship or he could not have used improvisational con- 
necting-rods: so effectively. 

Those who fear manless choirs need not worry too much 
about it. The Church provides Mr. Baker an additional ap- 
propriation intended primarily for an instrumental soloist for 
each Sunday but he more wisely uses it for a bass or tenor; 
at least he did Dec. 5 and it was so good that he should do 
it always. Now & then men will be found somewhere for a 
special evening musicale. The Presbyterians need not worry 
about their non-liturgical status when they can present such 
a service as this one.—T.S.B. 


Making Them Like Recitals 
As done by ERNEST WHITE 


Four November recitals, Church of St. Mary the Virgin, New York 


Every art is largely a matter of 
infinite attention to minor details; add a dose of genius, and 
the result is worth thinking about. To a real artist there are 
no minor details; all are of major importance. Mr. White's 
four November recitals serve as an example for analysis, so 
without further prelude the meditations of one observer are 
here recorded. The programs were published on November 
p.286; space-limitations prevent reprinting them here. What 
follows is merely what one man thought as he listened at- 
tentively to all four programs, hoping always to find musical 
interest in each number. 

In the first program he found Corelli, Martini, the un- 
known Italian, and Marcello saying nothing worth hearing 
today, though another old gentleman in the pew ahead began 
tapping his finger in — when one of the Corelli Suite 
movements became soft and subdued on simple rather than 
superstructure registration; and the way Mr. White faded in- 
to a quiet ending on the Italian Aria was artistic food enough 
to atone for the barrenness of the meal thus far. Mr. White 
gets his registers on & off with marvelous artistry; you know 
he’s doing it and you know where, but you never actually 
hear him do it. Again, you never hear him move the crescen- 
do meaninglessly, not even by accident. 

With Dupre the music began, in massed strings of 8/ 
effect, rich, warm, expressive; the Litany part of it rather 
insistently says something again & again not entirely worth 
saying so often. Nor does Maleingreau merit much better 
praise; rather is his product church music, with occasional 
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flights of fancy, but it is hardly concert music on a par with 
the concert performance of which Mr. White is capable. 
Langlais too might well be confined to service rather than 
recital ; he doesn’t measure up. In the Maleingreau Adoration 
we had all the warmth of adoration in the lefthand string ac- 
companiment, but baroque (using the word strictly) reeds 
used for the solo melody had no warmth in them and accord- 
ingly couldn’t sing any song of adoration’; they were keen & 
cold when they should have been pulsating with emotion, if 
adoration is—and it was—the theme. 

But the brilliance of mixtures faded into a gladly forgotten 
past when Vierne and Franck came along with music that, to 
judge by what happened, must have hit close to the heart of 
the player; certainly we never need hear any greater loveli- 
ness & warmth in music than Mr. White gave in Vierne’s 
Messe-Basse Communion and Franck’s B-minor Chorale. 
Here, ladies & gentlemen, we had genius at work on the con- 
sole. And it was grandly satisfying. A page or two of the 
dead midsection of that B-minor ought to be omitted; any- 
body have the courage to omit it in a public recital? 

Mr. White has a way of making that St. Mary organ grow 
& grow & grow beyond the point where you're already sure 
he’s reached full organ; I don’t know just how he does that; 
it’s thrilling, plenty. 

I vote for the removal of the Swell Plein-Jeu; I think that’s 
the fly in the ointment. It was not in the organ when the 
first three recitals were played last season and those three 
were more musically satisfying than the fourth when that 
offending mixture was there. It’s just enough too much; it 
spoils a glistening ensemble and makes it unpleasantly spiky. 

Pachelbel opened the second program and proved that he 
still deserves to be heard, not merely for history’s sake; con- 
veniently, Liturgical Music Press is making a Pachelbel al- 
bum available for modern organists, along with music of 
other of the older composers. Vater Unser was particularly 
pleasing; Prelude-Fugue-Chaconne reached a magnificent 
climax. I was prepared to like Harold Darke but found him 
saying nothing worth listening to. Willan I was prepared to 
dislike, but Mr. White changed that; the grand fortissimos 
in the Prelude and the contrasting massed 8’ with celestes 
were as convincing as beautiful, but that Willan Bm Scherzo 
topped the climax for concert music, if we want such music to 
carry a message instead of merely be impressively grand. If 
you play recitals, don’t neglect the Willan Scherzo. 

Williams was fair, but is only church music. The soft 
passages in Bairstow were more than welcome; much loud- 
ness in any program is likely to be destructive of musical 
beauty. Bach’s six Schuebler left me rather indifferent, as 
did his Fantasia & Fugue Gm. To me a recital should be a 
feast of beauty, and beauty is to be had mostly in the softer 
effects, and quite often distinctly at 8’; then when to this 
beauty we add the brilliance of the St. Mary ensemble in a 
few contrasting pieces, adroitly located in the build-up of a 
program, we have everything. To my taste I'd say a little too 
much brilliance, not quite enough quiet, serene beauty of tone. 
Composition died when counterpoint was displaced by har- 
mony, but a recital is much like a meal; counterpoint and 
meat are the main dish and should constitute probably about 
10% or 20% of the whole. I still think it is a mistake if 
we reverse that. 

For the record, Franck’s E-Major concluded the recital by 
request; it happens to be the one to interest me the least and 
I still feel the same way. That is Mr. Franck’s fault, not 
Mr. White’s. Or maybe it’s mine. 

The first of the five choralpreludes opening the third recital 
was played full-organ and showed little musical interest, but 
the second and third were played on warm 8’ tones, on the 
quiet side, and were delightful; the fifth, on full organ again, 
was satisfying as a contrast after the more musical quiet sec- 
ond and third. And, glory be, Mr. White played the Am 
Prelude & Fugue on the softly delicate side and it was grand; 
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is there any justification for fortissimos every time we play 
fugues ? 

Farnam’s Toccata had the best interpretation I’ve yet heard ; 
brilliant in the extreme, but not ear-splitting. St. Mary’s mix- 
ture-laden ensemble was at its best. I’m sure Farnam never 
played it so well nor had an organ that could. 

Philip James’ Meditation was as grand as though Franck 
had written it. I did not think mixture-loving Mr. White 
would do this favorite of mine so satisfactorily; its notes look 
simple, but its message is profound, scholarly, thrilling, and 
Mr. White was every bit its master. DeLamarter’s Carillon 
was poetic, not noisy; excellent music for every concert or- 
ganist. Yon’s Echo is a playful little bit, but Mr. White is 
more scholarly than playful; and believe it or not, flutes here 
should have their day. Simonds’ Dies Irae still sounds spotty 
to me; it doesn’t hang together quite enough; too many 
phrase ends where movement dies. 

By request Franck’s A-Minor was added; its fortissimo as 
Mr. White builds it is the grandest blaze of full-organ tone I 
remember hearing, and it’s never muddy, never thuddy, never 
bulky. Though far from an ideal stoplist, the Pedal Organ 
is particularly forceful and clean-cut in line. Some feel it is 
too prominent, but I have not found it so. 

How grand it is to have a man of Mr. White's caliber put 
on such an American group as Farnam, James, DeLamarter, 
Yon, Simonds. England has not produced their equal, nor 
has contemporary Germany; France has done nobly but has 
produced nothing to shame that American group into silence. 
The chopped-off chords in the Franck A-Minor were treated 
about perfectly, thanks to the reverberation of St. Mary's 
auditorium and Mr. White’s knack of not allowing the peri- 
ods of silence to be quite as long to the ear as they look to 
the eye. 

The fourth & last recital began wth Clerambault who had 
nothing to say to music-lovers who have by this day & age 
heard so much vastly superior music, and followed with three 
movements of Widor’s Gothique, that noble bit of padding 
by an experienced but tired hand. Daquin’s Noel was at- 
tractive and quaint, so gave some musical interest, but the first 
real stuff came in Reger’s Weihnachten 1914. I not only 
never heard it before but never even heard of it. It is real 
music with a message, big, forceful, varied, and at times 
lovely; the surprise is that Mr. White, severe classicist, can 
forget his mixtures when he faces real music like this; to 
hear him dig into it. and paint such noble tone-pictures is 
something to remember. 

Langlais’ Nativite was another bit of organ richness; it 
reminded me of the supreme color and poise shown by Sto- 
kowski and his Philadelphia Orchestra. Mr. White doesn’t 
push a piston now & then and call it a day; he knows why 
organs must have consoles and consoles must have gadgets— 
let us hope our organbuilders learn that some day. And he 
uses the St. Mary organ just as, say, Ravel used the instru- 
ments of the orchestra when he was putting music down on 
paper. Mr. White is taking the music off that paper and 
showing about as many niceties of registration as anyone 
could hope for. The only charge against him is that some- 
times he picks the most deadly dull stuff and tries to fool us 
into thinking it’s music. 

Messiaen’s Nativite suite’s an example. The playing was 
infinitely better than the saying; in fact Messiaen had very 
little to say. But as great a surprise as I've ever heard as a 
master-stroke of interpretation was injected into Les Bergers, 
where the richly harmonic texture faded into the distance and 
Mr. White pulled down from the rafters that lone flute 
theme; there was genius. 

This time there was no overdose of mixtures. To my taste 
I had too much mixture-work in the first halves of the first 
three programs. Mixtures lend only brilliance & fire; they 
are incapable of any real color effects. Or would it be truer 
to put it that mixtures give only white and that all other 





















ST. BARTHOLOMEW'S, NEW YORK 
From a postcard reproduced by the Church for its guests from an etching; 
compare with the architect's drawing on December page 282. 


(don’t growl about the choice of that word) colors must 
come from other sources? Mr. White is an unusual man. 
He can go to both extremes in organ-playing and do each 
equally well. How could anyone play that Farnam Toccata 
more effectively than he did in the baroque manner? “How 
could anyone show more lavishly rich 8’ tonal masses than 
he reveled in, not once, not twice, but many times in each 
program? 

We talk too little about actual organ playing. Mr. White 
presented his recitals in a way to automatically bring a re- 
view of them into these pages; the effort here has been to 
state reactions honestly. I have attended recitals, in the past 
decade too, when dozens of people walked out before the 
completion of the program. The reaction was against the 
material rather than the playing. So far our organ-playing 
has generally proved superior to the things we select to put 
together and call a program—they have been too often an 
encyclopedia of notes instead of a program. Mr. White 
chose to handicap his programs by too many pieces of too 
little interest, probably because he wanted to satisfy his notion 
that works should be heard from all schools. In a conserva- 
tory or university, that would be good; is it good anywhere 
else? By the way they act in making up their own programs, 
more of our recitalists say yes than no. 

For the record, the attendance was good; never a crowded 
house, but on the other hand never a discouragingly small 
handful such as the organ recital of a decade ago drew. Hard- 
ly more than two or three left before the end of any of the 
programs. That seems ¢0 be giving them recitals and making 
them like them.—T.S.B. 


St. Bartholomew's Church 

© “Enclosed you will find a postcard bearing a reasonable 
likeness of St. Bartholomew's Church in New York. I wish 
you would mail it to Miss Soosie. What a shock she must 
have gotten when she opened her T.A.O. and saw the Frontis- 
piece. You must have been in the architect’s wastebasket 
again. . . . I held my peace once before but now I am think- 
ing of Miss Soosie. Even she will be shocked by your latest 
resurrection,’ writes Norman Spicer, of New Haven. Dontcha 
believe it, Miss Soosie. : St. B.’s on December p.282 from 
the architect’s drawing looks so much like St. B.’s on Mr. 
Spicer’s postcard (reproduced: from an etching) that only 
architects, not organists, would notice the difference. Any- 
way St. B.’s is not finished yet; the spire remains to be added. 
First thing you know, somebody will dynamite St. Bartholo- 
mew’s to get it out of T. A.O. pages. 


For Our American Future 

© “The old theory of our fathers is the true theory. Let us 
have a poor government and a rich people—light taxes and 
abundant individual enterprise, economical expenditure and 
steady prosperity, a general government strictly limited to its 
sphere.” —SALMON P, CHASE, former Secretary of the Treas- 


uty. 
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In which the members of the profession and industry speak for them. 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ 








From Bach to Stardust 


Now I can enjoy a few Sunday 
afternoons again for Mr. William A. Goldsworthy after a 
year’s silence has resumed the Bach-cantata vespers in St. 
Mark’s in the Bouwerie, New York. The reasons I particu- 
larly like these Goldsworthy-Bach services are that the setting 
is somewhat similar to Bach’s own: the church is very old, 
organ & choir are.out of sight in the rear gallery, choir is 
quite small, the rector cooperates, and Mr. Goldsworthy some- 
how gets into the spirit of the choral Bach better than anyone 
else whose work I’ve heard. 

Removing some of the possible ambiguity, an old church 
helps where a modern one is likely to hinder because too 
much of 1944 is then likely to be injected into music of 
1744. Nobody has the slightest right to say Bach wanted 
his music done thus & so, because Bach left no indication of 
how he wanted it; so your guess is just as good as anyone 
else’s. My guess sides with Mr. Goldsworthy on the choral 
music, with Leopold Stokowski on the orchestral, and with 
what Mr. Carl Weinrich started to do in St. George’s Church 
on Nov. 14, 1932, but has since refused to continue, on the 
organ works. 

A large choir, say more than thirty-five or forty voices, is 
bad for Bach because it muddies the lines that should be 
crystal-clear. On the point of rector-cooperation we had two 
sermons for this first Bach service, one by the rector, one by 
Bach. And we had somewhat more of Episcopal ritual than 
would seem necessary. I'd rather see these Bach vespers 
killed purposely than killed unintentionally through misunder- 
standing. Since the St. Mark’s vespers were resumed only 
because of the Bach cantatas, and the Episcopal ritual had 
been entirely silenced through all the preceding Sunday after- 
noons, there seems no warrant for injecting into these ser- 
vices such disturbing elements as the psalms (of an extrava- 
gantly-rich king who had everything in the world and accord- 
ingly could indulge in silly songs) or the creed (invented 
by theologians centuries ago to try to prevent humanity from 
ever progressing into better & better creeds brought about by 
the Divine process of evolution with its consequent clearer 
understanding of the will of God). On the credit side is 
the rector’s quiet manner, his sincerity, his background of 
poise & repose so essential in the speaking parts of any Bach- 
cantata service. 

It is essential to have the choir sing the words so cleanly 
that they can be understood, or that the text be printed for 
the congregation. Then the cantata becomes a heart-warm- 
ing sermon; without it, the cantata is only a musical show 
staged in a church. And I wouldn’t cross the street to hear 
the finest musical show ever put on by or in any church in 
all the land. 

In spite of the spoken sermon which can hardly be neces- 
sary when Bach is preaching one such as he did then on the 
theme that if thou bt sufferest God to guide thee, He’ll give 
thee strength whatever betide thee, and keep thy feet in all 
thy ways; and in spite of that middle hymn which is neither 
necessary nor desirable, the spiritual message of these Bach 
cantatas is so great that they constitute the finest religious 
service I have yet discovered. When you give the lady her 
diamond ring you don’t bury the diamond under a ton of 
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coal; you let it stand out unhindered by surroundings. That, 
as has been proved in two earlier seasons of Mr. Golds- 
worthy’s Bach cantatas, is the best way to present the dia- 
monds of religious thought Bach has so perfectly set in 
these cantatas. 


—t.s.b.— 

Having told about churches I don’t like, here’s one I do. 
It’s Commodore Swarm’s (Ensign Paul Swarm, to the Coast 
Guard) First Baptist, Decatur, Ill, and if you've been read- 
ing T.A.O. as long as you should have been, you saw some- 
thing about it last year. This time it’s about the Christmas 
Greetings of the Church. It’s a 6x9 folder, printed in two 
colors, a picture of the Church taking half the first page, with 
the text beginning, ‘Our Christmas wishes this year actually 
go all around the world.” Page 2 shows a large picture of 
the full choirs, Mr. Swarm at the console, the text being a 
poem by Longfellow. Page 3 gives five interior views of 
the Church’s various rooms, with Christmas Bible quotations 
at the top. And the last page gives a small photo of the 
Rev. Ernest C. Whitham, minister, identified only as “The 
Preacher,’ beside him this text: 

“The Christmas candles are burned out; the carols have 
died away; the star is set; all the radiant song-thrilled night 
is past. Thou alone, the Eternal, remainest, and Thou art 
enough. Remain to me more beautiful, more beloved, more 
- than any of the romance that clusters around Thy birth- 

ay.” 

Photo and text occupy only half the last page; the other 
half is used for personal greetings. The message penned by 
the minister to the Commodore begins ‘Dear Paul’ and 
ends “Love, Preacher.” It was not a theological message 
but merely a little personal note from one friend to another 
about personal things. Who can predict what a heart-warm- 
ing such Christmas Greetings brought to the men of Decatur 
First Baptist as they reached them in the armed forces all 
over the world? Sure, some churches do things right. 

—t.s.b.— 

““Here’s my annual letter to wish you and your staff a Very 
Merry Christmas... .You might be interested in some recent 
numbers played in a local church, which shall be anonymous, 
by a recent new organist, who shall also be anonymous: 

Indian Love Call, 

Stardust, 

I Hear You Calling Me. 
Oh well. Also oh hell! And I spend my summers at the 
Kanuga Conferences trying to get our tastes slightly away 
from secular music,” writes Mr. William G. Robertson of 
Wilmington, N. C. My own little village church (Episco- 
pal) with the up-turned nose has had its choir sing Handel's 
Largo and Sibelius’ Finlandia in recent services, and it still 
thinks it’s a rather nice little joint. It takes a lot of sinful 
music to tarnish a saintly soul, when the soul is dumb. We 
can give them credit for this, though, that every Sunday they 
go right back again and acknowledge that they’ve done those 
things they ought not to have done and have left undone 
those things which they ought to have done. Their creed 
is evidently, Naughty But Nice, Let’s Do It Again. 


—t.s.b.— 
Happy New-Year, everybody. It begins to look as though 
the year will see peace at least over the horizon if not on 
our doorsteps. If only the politicians do not again make the 
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blunder of trying to hold small countries under subjection, 
but instead set up an international army & navy with orders 
to shoot aggressors first, hold inquiries afterwards, we shall 
have peace forever. Wouldn’t that be a grand assurance? 
—T.S.B. 


St. Mary's in the Garden, New York 
Music by GRACE LEEDS DARNELL 

© There are two St. Mary churches in New York; 
one is noted for its organ and liturgical services, the other 
and older for its children’s choirs developed by Miss Darnell. 
In 1823 a Mrs. Finlay brought together a group of people in 
a schoolhouse near what is now 125th Street and Broadway 
and they organized St. Mary's Church, Manhattanville. The 
event was celebrated by special services Nov. 21 and 28, last 
year, and an historical pageant Nov. 26. Music used by Miss 
Darnell for the services: 

Goodson’s ‘“Venite,”’ Gaul’s ‘“‘Benedictus es Domine,” 
Lawes’ “Jubilate,” Franck’s “O Lord most holy,” Gibbons’ 
“Venite,’” Thiman’s “Benedictus es Domine,” Thiman’s 
“Praise ye the Lord,” Sumnet’s ‘Benedicite omnia opera,” 
Mueller’s “Now thank we all our God.” All choirs par- 
ticipated, singing antiphonally. 

Nov. 26 a pageant depicting the founding of the Church 
was presented and the next evening was devoted to a showing 
of colored views of New York City in 1823. The various 
scenes of the pageant depicted Mrs. Finlay’s 1823 class in 
the old schoolhouse; first meeting of the vestry (rector’s sal- 
ary was fixed there at $100.00 a year, and each member was 
asked to give 50¢ a year ‘‘to support this first free New 
Church in the States”); second vestry meeting when it was 
proposed to borrow $1200.00 to erect a building; congregation 
going to the dedication of that edifice; a wedding in the old 
Church; a New-Year’s party, the choirs singing “Here we 
come a-wassailing,” and then dancing during the serving of 
the wassail drink; and then the finale, the choirs singing 
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We realize that there have been occasional delays 
in our production and distribution service in the 
recent past, but these have been entirely beyond our 
control, even though every effort was made to fore- 
stall such occurrences. For the spirit of understanding 
and cooperation displayed by our customers in such 














instances, we would like to take this opportunity of 
expressing our gratitude. Due to the generally dis- 
turbed industrial situation at the present time, may 
we suggest that Ministers of Music and Choir Di- 
rectors order their music for the Lenten and Easter 
season at as early a date as possible in order to insure 
prompt delivery of goods so that maximum rehearsal 
time will result. 

May we add the thought that music is contributing 
its share toward the war effort in many ways: by 
offering spiritual guidance and comfort thru the 
church; by its recreational use by our armed services 
and war workers; in prison camps to assist in the 
stabilization of morale; in various institutions for the 

















| necessary continuance of properly balanced education- 
| al programs; by its power for instilling enthusiasm 
| 
| 






and encouragement at war drives, bond rallies, and 
civic and governmental functions. Music is such a 
potent factor that it will help enormously in easing 
the burdens of the postwar adjustment period that is 
coming, we earnestly hope and pray, at an early date. 
We are justifiably proud of the fact that many of 
our publications are represented in all of the afore- 
mentioned projects. 



















J. Fischer & Bro., New York 
119 West 40th Street 






























ST. MARY'S IN THE GARDEN 
in New York City where Grace Leeds Darnell has gained fame for her extensive 
development of children's choirs 


“Eternal Father strong to save,” the original bell ringing out 
a “‘call for prayer for those of St. Mary’s now in the armed 
forces.” 

The old bell was the one in the original schoolhouse; it 
was said to have come from a ship and was presented to the 
Church; when the present edifice was built this bell was 
“hung in the archway of the choir chancel and is there today.” 
The original name of the Church was changed to its present, 
St. Mary’s in the Garden, New York. 


Hymns for the Congregation 


By J. HARRISON WALKER 
Organist of St. Andrew's, Wilmington, Del. 


® Can congregational hymns be useful to 1944 
humanity? I believe they can. They should be considered 
as important aids to devotion—and the experience of ages 
has convinced most of us of the value of such aids. The 
Puritans could destroy organs but they could not do with- 
out their hymns. 

The hymns we use should not only be good musically; 
they must be easily singable. -The range should not be 
great and they must be pitched low enough for average 
untrained voices. Many of the tunes we select are simply 
not congregational; we cannot expect laymen to sing 
hymns of anthem proportions. 

I believe successful church services always require con- 
gregational participation. Hymns are psalms and poems 
of praise, prayer, and thanksgiving set to music—about 
the finest medium for expression from the congregation. 
We must not be too highbrow either. “Rock of Ages” 
may not do much for us, but the old lady in the front 
pew gets emotional benefit from it. Let us mix in a sup- 
ply of old favorites along with our own better selections. 

It is almost impossible to give a congregation too much 
support on the hymns. Play them with a good full organ, 
have your choir know them thoroughly, and the congre- 
gation will sing. On congregational hymns is no place 
for an organist to indulge in sudden inspired soft and 
strange accompaniments for occasional stanzas; never 
leave the congregation out on a limb. 

If necessary, rehearse the choir on the hymns, and in 
the service make them really sing, to give the congregation 
the necessary support. Unison singing from the choir will 
help the congregation. The new Episcopal hymnal has 
most of the tunes transposed into a good low key, and at 
last also the Episcopal church will be putting melody edi- 
tions of the hymnal in the pews. Perhaps occasional ser- 
vices with no choir in attendance will help make the con- 
gregation more self-reliant on the hymns, but choose the 
hymns carefully for such occasions. 
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Do hymns offer any real inspiration? Most people have 
at some time or other felt a thrill of inspiration when in 
a spacious church they heard the rolling of the organ and 
the swelling of the voices of the choir. Such emotional 
appeal is so strong that few can resist it. Who has not 
felt uplifted by hearty congregational singing of a familiar 
hymn? Anyone who has heard a large German-Lutheran 
congregation singing “Ein feste burg’’ must certainly have 
had a thrill. 

We should really want to help the congregation in 
their attempts to sing hymns. They belong to the con- 
gregation and we must do everything we can to encourage 
congregational participation. People do not attend church 
merely to be entertained by music or sermon; they come to 
take away with them a little of the Spirit of God. If we 
let our music try to rival the concert hall we are just fools. 

I sometimes feel that if we organists, and yes clergy- 
men too, were as religious as a great many of the folks 
in the pews, a much greater contribution to the program 
of the real Church of Christ would result. 


Two Organs Needing a Home 


Data by CHARLES F. GOOGINS 
Who owns both and thinks they merit preservation for posterity 


© Now retired from the organ profession and as- 
sociated with the Library of Congress, Washington, D.C., 
Mr. Googins describes two old organs he owns, one in Maine, 
the other in Washington, in the hope they can find a pur- 
chaser who will see to their permanent preservation, possibly 
as museum pieces. 

The older organ was built c.1840 by Paine & Sparrow 
(John K. H. Paine, Thomas J. Sparrow) who had a business 
established in Portland, Maine, as early as 1831. “Paine was 
the grandfather of John Knowles Paine, the talented Portland 
youth who after being educated in Germariy was appointed 
to the first chair of music in Harvard College, in 1875. 

“The organ was built for a lady who already owned a 
Paine & Sparrow but wanted one with the Hautboy added. 
It was later purchased by Albert Swazey and loaned to the 
Congregational Church, Bucksport, Maine, until the new 
Hook & Hastings was installed in 1866. Case is of San 
Domingo mahogany veneer with two Doric columns and a 
green silk panel which covers the swell-shades, the organ 





PAINE & SPARROW OF 1840 
The keyboard folds up on hinges and locks; it has five registers and all the 
pipework is enclosed within a swellbox. 


HAPPY NEW YEAR, EVERYBODY! 15 








J. S. Bach 
in 1944... 


J ohann Sebastian Bach bequeathed to the 
world a rich heritage. His vast musical 
bibliography laid an indestructible founda- 
tion of form and tonal rhetoric which estab- 
lished a basic principle for composition, by 
which many composers of later generations 
were guided, and to which much of the 
important music of today owes allegiance. 


The great Chorales, Fantasies and Fugues, 
—the inspirational oratorios,—the spirit- 
ual and lofty music of the Church,—*** 
these are universal, ageless, enduring, and 
bespeak a reverence felt by mankind for 
no other composer. 


Inspiring and impressive, indeed, are these 
great epics when interpreted with all of the 
tonal grandeur inherent in the Wicks Organ 
... the instantaneous response of its action, 
for this instrument affords the organist 
unlimited scope in achieving the utmost in 
brilliant performance. 


“The Masters applaud” 


WICha 
ORGANS 


HIGHLAND+«+ ILLINOIS 
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being enclosed. It stands 9’ high, 3’ wide, 4’ deep; the key- 
board closes up like an antique secretary and locks.” 

Mr. Googins assigns it “256 pipes, all made in England 
and all metal except the Stopped ‘Diapason’ Bass from middle- 
C down.” The registers are: 8’ Diapason, Dulciana, Stopped 





THE ROOSEVELT PORTABLE 


The inner-workings consist of three ranks, manual compass is 41/2 octaves, 
and the one-octave pedal merely pulls down manual keys. 


STARTING JANUARY [8th 





IT’S UP TO YOU! 


TARTING January 18th, it’s up to you 
§ to lead the men and women working in 
your plant to do themselves proud by help- 
ing to put over the 4th War Loan. 

Your Government picks you for this job 
because you are better fitted than anyone 
else to know what your employees can and 
should do—and you're their natural leader. 
Thistime,yourGovernmentasksyour plant to 
meeta definite quota—and to break it, plenty! 

If your plant quota has not yet been set, get 
in immediate touch with your State Chairman 
of the War Finance Committee. 

To meet your ery quota will mean that 

ou will have to hold your present Pay-Roll 
Deduction Plan payments at their peak 
figure—and then get at least an average of one 
EXTRA $100 bond from every worker! 

That’s where your leadership comes in— 


and the leadership of every one of your 
associates, from plant superintendent to 
foreman! It’s your job to see that your fellow 
workers are sold the finest investment in the 
world. To see that they buy their share of 
tomorrow—their share of Victory! 

That won’t prove difficult, if you organize 
for it. Set up your own campaign right now 
—and don’t aim for anything less than a 
100% record in those extra $100 bonds! 

And here’s one last thought. Forget you 
ever heard of “‘10%"’ as a measure of a rea- 
sonable investment in War Bonds under the 
Pay-Roll Deduction Plan. Today, thousands 
of families that formerly depended upon a 
single wage earner now enjoy the earnings 
of several. In such cases, 10% or 15% repre- 
sents but a paltry fraction of an investment 
which should reach 25%, 50%, or more! 

Now then—Up and At Them! 


Keep Backing the Attack!—-WITH WAR BONDS 


GIVE THE PRESENT WITH A FUTURE—WAR BONDS! 


This space contributed to Victory by THE AMERICAN ORGANIST 


This advertisement prepared under the auspices of the United States Treasury Department 
and the War Advertising Council 
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‘Diapason’ Treble, Stopped ‘Diapason’ Bass; 4’ Principal; 8’ 
Hautboy from middle-C.” Compass is 414 octaves; acces- 
sories are a crescendo-pedal (pipework is all enclosed), full- 
organ pedal “with alternate to restore the organ to whatever 
stops were drawn.” Wind is supplied by foot pedal. 

The other organ is a Hilborne L. Roosevelt, ‘probably 
from the Philadelphia factory c.1885.” Manual compass is 
4l/, octaves and there is a one-octave pedalboard that drags 
down the manual keys. It has 8’ Diapason, Dulciana; 4’ 
Flute; octave-coupler. From F down the pipes are stopped 
wood. Pipes are enclosed, case is of dummies. Player can 
blow it himself by foot-pedal though there is also a lever on 
the side for the luxury of an organ-pumper. 

“Case is paneled, of solid walnut, surmounted by a hand- 
carved wood crest of the House of Savoy, with gold relief. 
It stands a little over 6’ high, is 21” deep, 51” wide. There 
are a total of 134 pipes. Action is wholly beneath the keys. 
Its volume is astonishing.” 

This instrument Mr. Googins has with him in Washington. 
He has acquired the art of servicing organs, so these two in- 
struments are in excellent condition. The Roosevelt was evi- 
dently built for a resident of Georgetown, D.C., who had a 
miniature chapel fixed up in his attic, the organ being located 
in a little rear balcony. When its owner died, Mr. Googins 
acquired it from his estate. 


Alan Floyd's Tone Shadows 


A program-note by Dr. Marshall Bidwell 


© Alan Floyd is organist of the First Baptist, Pitts- 7 


burgh. Tone Shadows, played from manuscript, has consid- 
erable atmosphere. As in his other recent organ composi- 
tions, Mr. Floyd avoids the commonplace and displays a 
fine balance between old and new harmonic devices. 


Deadly & Boring 

© Few of us have escaped hearing music performed in 
churches in that deadly, boring and devitalized fashion 
that is a disgrace to the Creator it is alleged to glorify.— 
EDOUARD NIES-BERGER in Musical Courier. 


A Thought for All of Us 

© “We must beware of trying to build a society in which 
nobody counts for anything except a politician or an ofh- 
cial, a society where enterprise gains no reward, and thrift 
no privilege.”—WINSTON CHURCHILL. 





A ROOSEVELT PORTABLE 
Built ¢.1885 for a private chapel fixed up by a Georgetown resident in the 
attic of his home; now owned by Mr. Googins. ' wee 
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He's In the Army Now 


@ “The pictures of St. Bartholomew’s in 
T.A.O. were magnificent. They really 
helped my morale, although I must confess 
they made me a bit homesick.’—Chief War- 
rant Officer HANS VIGELAND. 

Marvin Blake is now in aircorps, in train- 
ing at the University of Tulsa. 

“I spent November studying in the labor- 
atories in Philadelphia . . . and met Dr. H. 
Alexander Matthews, organist of St. Step- 
hen’s, who let me practise on his 4m in 
the Church—and boy did I enjoy that? Our 
chapels in Sioux Falls have at last received 
their Estey harmoniums, 2m & pedal, and 
they are far superior to the electrotones. 
I’m really very happy about them, believe 
me; I have used them for two broadcasts 
and they sounded splendid over the air. I 
have been appointed to the Post Chapel as 
music director and now have some Wacs to 
add to the choir, so we can do regular 
four-part anthems at last.”—Sgt. CHARLES 
H. CLARKE. 

Now he’s sure they're conducting this war 
just so he can have a vacation from his 
church in Decatur and spend the holiday 
season in New York, listening to all the 
Christmas music. That's Commodore 
Swarm’s luck. He graduated from the 
coast-guard’s training school and is now an 
ensign, stationed in the New York City 
headquarters, Nice? He's sure it is. 

“Lt. John I. Rodgers writes glowing ac- 
counts of his activities in England, but he 
is having to work harder than he would 
like. The last I heard he was preparing 
his garden (he is a mess officer). He has 
12 acres and calls it a farm.”’—Sgt. JOHN 
HusTON. 

“Since I pulled the November issue from 
its enveiope to find the St. Bartholomew's 
choir staring me in the face and reminding 
me of many cherished musical experiences, 


HAPPY NEW YEAR, EVERYBODY! 





SGT. CHARLES H. CLARKE 
Formerly of Holy Nativity, Chicago, now of the 
army airforce, specializing in radio. 


I have intended to thank you. I like the 
suggestion that all the profession should 
attend these services periodically—to light 
the candle of inspiration, as it were. St. 
B.'s and David McK. Williams are two 
valuable American institutions.’—Sgt. JOHN 
HusTON. ; 

“In contrast to the soldier who asked to 
use an organ and was quoted $25.00 a 
month, here is my experience: I wrote the 
Rev. Walcott Cutler, St. John’s, Charlestown, 
a total stranger to him, but he gave me per- 
mission to use the organ and I pay only the 
cost of current, 15¢ an hour. Too bad there 
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are not more ministers and churches like 
that.”,—Cpl. IVAN R. BECKWITH. 

Cpl. Marshall S. Wilkins gave preludial 
recitals before each of the December Sunday 
morning services and the mimeographed pro- 
gram shows: 

Guilmant, Noel Languedocien 
Mussorgsky, Little Star 
Benoit. Noel Basque 

Anon., Aria da Chiesa 
Couperin, Soeur Monique 
Karg-Elert, Before Image of Saint 
Snow, Meditation 

Jongen, Priere 

Mulet, Vitrail 

Bach, In Dulci Jubilo 
Daquin, Noel in G 

Titcomb, Puer Natus Est 

An elaborate set of four December Sun- 
day afternoon musicale, sponsored by Ser- 
vicemen’s Christian League and represented 
by attractive printed programs, was given by 
Cpl. Wilkins, who incidentally is only 18 
years old and a pupil of Dr. Francis W. 
Snow. It’s just too bad but there’s a war 
on and we do not have paper enough to 
reproduce the entire programs, but they in- 
cluded organ music, many selections by 
Nazarene College men’s quartet, vocal solos, 
and readings, some accompanied by organ 
music. 


In Its Fourth Edition 

® Dr. William H. Barnes’ Contemporary 
American Organ is now printing its fourth 
edition, without change from the third. We 
do not know, but we believe this is the 
first instance where a book on organbuilding 
has been so popular that it has had to have 
four editions in less than a decade and a 
half. It was first published in 1930, second 
edition came three years later, third came 
four years later, and now the fourth comes 
six years later, at the end of 1943. 








LA BERGE orcGan CONCERT SERIES 


119 WEST 57th STREET—NEW YORK 19 


Bernard K. LaBerge takes pleasure in announcing that 


won POISTER 


FROM OBERLIN CONSERVATORY 


has been released from the army and will now 
resume his concert activities throughout the country 











FEW AMERICAN ARTISTS CAN BOAST OF A MORE IMPRESSIVE 
RECORD THAN THAT MADE BY ARTHUR POISTER. A PROFOUND 
SCHOLAR, A DISTINGUISHED COMPOSER, AND A GREAT PERFORM- 
ER HE PLAYS AN IMPORTANT ROLE IN THE CULTURAL LIFE OF 
THIS COUNTRY. HIS APPEARANCES WITH ORCHESTRA, HIS 
SERIES OF BACH RECITALS, AND THE MANY CONCERTS HE HAS 
GIVEN IN THE UNITED STATES AND CANADA HAVE MADE HIM 
ONE OF OUR MOST KNOWN AND APPRECIATED VIRTUOSI. 
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SERVICE 
é!! PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


® DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
November Choral Music 
Sullivan, I will sing of Thy power 
C.-Taylor, Father Omnipotent 
Edwards, Far down the ages 
Dickinson, O Israel how great 
Morton, Let nothing trouble thee 
Dickinson, Thy Word is like a garden 
ar.Gaul, All praise to God 
West, the Pty and every 
Jennings, Say to them 
Tochesnatell, Salvation is created 
® MAURICE GARABRANT 
The Cathedral, Garden City 
Festival Evensong 
Noble, St. Peter Choralprelude; Autumn. 
Magnificat D, Walmisley 
Blessed angel spirits, Tchaikowsky 
Rejoice in the Lord, Harris 
Sanctuary of my soul, Wood 
Let all the people, Handel 
Franck, Chorale Am 
® HUGH PORTER 
*St. Nicholas Collegiate, New York 
November Services 
*Widor, Adagio 
Gloria, "Mozart 
Holy holy holy, Spicker 
Purcell, Trumpet Voluntary 
**Schumann, Canon Bm 
Weitz, Adagio 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First (Park) Congregational Church 
Grand Rapids, Michigan 
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Worship, Shaw 

s. How beautiful, Harker 
Father Omnipotent, German 
A new heaven, Gaul 








Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. —_ New York 














Charles W. Forlines 


Holy Cross Episcopal Church 
Brooklyn, N. Y. 


Organist and Choirmaster 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 














Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


Sonam Methnedics Church 


amden, N. J. 














August Maekelberghe 
Compositions for Organ: 
Triptych CH. W. Gray Co.) 
De Profundis Clamavi* 
*To be released shortly by H. W. Gray Co. 




















William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


ee 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
| 


1112 South Wabash Avenue 
Chicago 5 





H. Maxwell Ohley 


M. Mus. 
Onn and Choirmaster 
Trinity Ch Church 
Buffalo, N. Y. 














Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist and Choirmaster 
Mt. Vernon Church 


Boston, Mass. 














Lauren B. Sykes 


A. A. G. O. 
Organist-Choirmaster 
First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 














G. Russell Wing 
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Vierne, Carillon 

*Franck, Cantabile 

Fight the good fight, Rhodes 

Cherubim Song, Tchaikowsky 

Sowerby, Comes Autumn Time 

**Handel, Allegro; Largo. 

Sound an alarm, Handel 

Thanks be to Thee, Handel 

Handel, Allegro 

*Handel, Aria 

All praise to God, Gaul 

King of love, Bairstow 

Bach, Fugue Gm 

**Haydn, Menuet; Andante. 

The marvelous work, Haydn 

On Thee each living soul, Haydn 

Bach, Fantasia Gm 

**Widor, 6: Allegro; Cantabile. 

O praise the Name, Tchaikowsky 

Pilgrim’s Song, Tchaikowsky 

Cherubim Song, Tchaikowsky 

Widor, Intermezzo 
Complete Morning Service 

Milford, Sea Prelude 
Call to Worship, Westminster Chimes, 
Processional, Doxology, Invocation and 
Lord’s Prayer. 

Creation’s Hymn, Beethoven 
Summary of Law, Choir Response, Re- 
sponsive Reading, Gloria, Scripture, Jubi- 
late Deo, Scripture, Hymn, Prayer, Offer- 


ing. 
s. Though I speak with tongues, Brahms 
Hymn, Sermon, Prayer Hymn, Recessional, 
Benediction, Choral Amen. 
Mendelssohn, Son.2: Allegro 
© G. DARLINGTON RICHARDS 
*St. James Church, New York 
October & November Choral Music 
Barnes, Benedictus es Domine Ef 
Custance, Benedictus es Domine D 
Webb, Benedictus es Domine D 


Harold Fink 


Recitals 
Englewood, N. J. 








Box 242 

















WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 





Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
8 


St. Mark's in the Bouwerie 
234 East I Ith St. New York 






































Gustav F. Dourinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


225 Fifth Ave., New York 
Tel.: Ashland 4-2348 


IN VIEW OF THE FACT 
that essential, new organ materials are also WAR 
PRODUCTION MATERIALS, new organs cannot 
new be built. 
charge should be kept in thorough repair. 


— WE CAN DO IT FOR YOU — 
Efficient Maintenance — Repairs — Revoicing 








Therefore, the organs in your 
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ENSIGN PAUL SWARM 
won't dislike the war too much if it continues to 
provide him Sunday leisuré-in-N.Y.C. 


Matthews, Benedictus es Domine Af 
Richards, Benedictus es Domine G 
Stainer, Beloved let us love one another 
Mendelssohn, O for the wings 
Brahms, How lovely 
Parker, In heavenly love 
Schubert, Lord is my Shepherd 
Robinson, O great Invisibility 
Tchaikowsky, How blest are they 
Gaul, These are they 
Handel, He shall feed His flock 
Bortnyansky, Like a choir of angels 
Gounod, Send out Thy light 
Martin, Holiest breathe an evening 
Gounod, Lovely appear 
Handel, And the glory 
@ JAMES R. SYDNOR 
Ginter Park Presb., Richmond 
‘Concert of Simple Anthems’ 
Ivanov, Bless the Lord 
Roberts, Seek ye the Lord 
Bortniansky, Thou hidden Source 
Lo a voice to heaven 
Thompson, Beloved let us love 
Johnson, Prayer for Peace 
Thompson, What of the night 
Schubert, Omnipotence 
Lutkin, The Lord bless you 
@ THORNTON L. WILCOX 
*Presbyterian, Bellevue, Pa. 
November Services 
*Snow, Angelus; Meditation. 








Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 








HAPPY NEW YEAR, EVERYBODY! 


Lord is my Light, Protheroe 

Snow, Prelude 

All Thy works praise Thee, Garden 

Snow, Scherzo 

*Wood, Old 137th; Nunc Dimittis. 

Appear Thou Light divine, Morrison 

Wood, Psalm 23 

O worship the Lord, Hollins 

Wood, Old 136th Psalm 

*Woods, Come Ye Thankful 

Gaul, Hebrew Thanksgiving 

Bach, Our Father Which Art 

Maunder’s “Song of Thanksgiving”’ 

Karg-Elert, Now Thank We All 

*Bach, Fugue; Prelude. 

off. Bach, Adagio 

Lord opened the doors, Harker 

Bach, Allegretto 

® DR. DAVID McK, WILLIAMS 
St: Bartholomew's, New York 
November Services 

*How blest are they, Tchaikowsky 

Service, George Oldroyd 

**Magnificat E, Whitfeld 

Song of Destiny, Brahms 

Lord Thou art my God, Darke 

Stanley, Largo & Fugue 

*Te Deum, Gray 

Many waters cannot, Ireland 

** Magnificat Bm, Noble 

Dies Irae, Mozart (Requiem) 

Bach, We Thank Thee God 


19 


*Benedictus es Domine, Richards 

Lord Thou art my God, Darke 

**Cantate Domino, Beach 

Clouds and darkness, Dvorak 

Whispers of heavenly death, Williams 
Weitz, Maris Stella 

*Benedicite, Stokowski 

Say to them, Jennings 

**Magnificat, Wood 

Bach’s “Shout for Joy” 

Vierne, 1: Final 

$100.00 Prize 

© is offered by J. Fischer & Bro. under 
A.G.O, auspices for an organ composition, 
preferably not longer than six minutes, by 
any resident of U.S. or Canada; manuscript, 
signed by nom-de-plume, must be sent with 
return postage to American Guild of Or- 
ganists, 630 Fifth Ave., New York 20, N.Y., 
prior to March 1. Works will be judged as 
“best fulfilling the requirements of prac- 
ticability” by a committee, appointed by the 
Guild, and by the Publisher. Royalties also 
go to the winner. 

Composition Competition 

@ Juilliard School of Music, 130 Claremont 
Ave., New York 27, N.Y., closes its com- 
petition March 1 for a composition for 
major orchestra; prize will be publication, 
all royalties & rights going to the com- 
poser. Any American citizen may submit 
one work. 








THESE GREAT MUSIC 
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THE WORLD’S FINEST MUSICAL MASTERPIECES IN 





BOOKS FOR ORGANISTS! 


Reverybod. =D 


ORGAN music 


ROLAND DIGGLE 





SELECTED 
ORGAN 

















“EFS” No. 11 
ORGAN PIECES 
contains over 50 specially se-- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


ludes, 
torios, etc., 








“EFS” No. 37 
SELECTED 


ORGAN SOLOS 
Contains outstanding organ solos 


selected by Roland Diggle. Ex- collection 
cellent as recital and concert 
Pieces. Hammond _ registration 
included. . 

y. 


Each folio contains 192 


AMSCO MUSIC PUB. CO. + 





“EFS” No. 17 
139 SELECTED 
ORGAN PIECES 
Contents embrace Preludes, Post- 
Chorales, 


how to modulate and improvise. 
With Hammond registration. 





SHE POLISHING CHIE REG 


“EFS” No. 54 
A Master Selection of 
Compositions for Organ 
Just published! 
for 
rangements equally effective on 
large or small organs and play- 
able by organists of average abil- 
With Hammond registration. 


At your music dealer or postpaid direct from 


1600 BROADWAY + NEW YORK 19,N. Y. 


“EFS” No. 27 
ORGAN MUSIC 
Selected by 
Roland Diggle 
Presents a studied and specific 
program for the organist for use 
on small or large organs; includes 

Hammond registration. 


Marches, Ora- 
plus instructions on 








“EFS” No. 47 


STANDARD 
COMPOSITIONS 
Newest E. F. FOR ORGAN 
organists. Ar- Another great collection of organ 


solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond. 


pages — Price $1.00 Each 
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Harry Monroe Butler 

® died Nov. 24 in Mt. Vernon, N.Y., after 
a long illness, aged 67. He was born in 
Schuylkill, N.Y., and for 40 years was or- 
ganist of First Presbyterian, Mt. Vernon. 


Mary E. Fegan 

®@ died Sept. 25 in Chambersburg, Pa.; she 
was a resident of Chambersburg and studied 
organ with Isabel D. Ferris in Wilson Col- 
lege. 

Dr. Percy Goetschius 

@ died Oct. 29 at his home in Manchester, 
N.H. He was born Aug. 30, 1853, in Pater- 
son, N.J., entered the Stuttgart Conservatory, 
Germany, in 1873, taught English there in 
1876, finished his studies in 1878 and re- 


Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 








BROOKLYN, N. Y. 














Marshall Bidwell 


Organist and Musical Director 


Carnegie [nstitute 


PITTSBURGH PENNA. 

















Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S 
Current and forthcoming motion 
picture releases: 


“Random Harvest" — "Journey for Mar- 
garet" — "Holy Matrimony" 




















Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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A FEBRUARY COMPOSER 
James H. Rogers who left several Sonatas of great 
but almost unappreciated values 


mained as teacher until 1885. In 1890 he 
returned to America to teach harmony and 
piano in Syracuse University, receiving his 
Mus.Doc. there in 1892 when he became 
teacher of composition in the New England 
Conservatory. He became organist of the 
First Parish Church, Boston, in 1897. In 
1905 he became head of the theory and 
composition in the Institute of Musical Art, 
New York, then newly organized, retiring 
in 1925 and making his home in Man- 
chester. He wrote many compositions, a 
few for choir and organ, but was chiefly 
known for his several dozen published books 
on theory, etc. He is survived by his widow 
and a son, Dr. Percy Goetschius, Jr. 


Dr. Gordon Balch Nevin 

@ whose death on Nov. 15 was recorded 
in December T.A.O. was born May 19, 
1892, in Easton, Pa., graduated from the 
highschool there and turned to music, study- 
ing organ with J. Warren Andrews, piano 
with Charles Maddock, theory with Dr. J. 
Fred Wolle. His first church position was 
College Hill Presbyterian, Easton, in 1910, 
followed by similar bvositions in various 
other cities until in 1932 he went to West- 
minster College, New Wilmington, Pa., to 
teach organ, composition, etc. He married 
Jessie H. Young in 1915, by whom, with 
their two daughters, he is survived. His 
father, Dr. George B. Nevin, was famous 
as the composer of many anthems. 

Dr. Nevin played, several hundred recitals 
throughout the east; wrote several books, 
including Primer of Organ Registration, and 
Swell-Pedal Technic; and composed in many 
forms. His own preferences among his or- 
gan works were: 

In Memoriam (s) 

In Solitude (ug) 

l’Arlequin (j) 

Praeludium (tj) 

Rural Sketches (s) 

Sonata Tripartite (s) 

Song Without Words (0) 

Sylvan Idyll (j) 
and his best-sellers have been: 

By the Lake (0) 

Festal Procession (0) 

Sketches of the City (s) 

Song of Sorrow (g) 
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Sylvan Idyll (j) 

Toccata (ug) 

Tragedy of a Tin Soldier (s) 
Will o' the Wisp (s) 


The other published works: 


A Moonlight Serenade (t) 
Autumn Memories (s) 
Pageant Triumphale (g) 
Silver Clouds (s) 
Souvenir Romantique (t) 


William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 




















Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 
St. Mary’s in the Garden 


521 West 126th Street 
New York CITY 


Special course in 
Organizing and Training Junior Choirs 

















Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 

















Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 

















Herbert Grieb- 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 
DirECTOR OF Music 
Radio station WBRC 


Birmingham — Alabama 

















North Presbyterian Church 
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A FEBRUARY COMPOSER 





Dr. Robert Leech Bedell whose organ pieces have 


an inspirational quality of high value 


The Commodore Goes to Church 


© We hope it won’t make any of our 
Americans overseas homesick but here's 
what T.A.O.’s Commodore Swarm (Ensign 
Paul Swarm, to the coast guard) reports 
on Dec, 12: 

“St. Patrick’s Cathedral, 10:00: Beautiful 
service. Dr. Courboin has taken the 16’ 
couplers off the register-crescendo and has 
had the mixtures brightened; sounds. like a 
different instrument.’ He heard: 

Hassler’s ‘Missa Secunda,” 

Molitor, ‘Deus Tu Convertens.” 

“St. Thomas, 11:00: Had never heard Dr. 
Candlyn before.” He heard: 

Shaw, “Benedictus es Domine,” 

Handel, “And the glory.” 

“St. Bart’s, 4:00: The Gardiner number 
better than ever and the Franck showed that 
rare combination of Dr. Williams’ individ- 
uality and good taste.” He heard: 

Beach, ‘‘Cantate Domino,” 

Liddle, ‘““Abide with me” (solo), 

Arkangelski, ‘““O gladsome Light,” 

Bach, ‘‘God my Shepherd,” 

Gardiner, ‘“Thee Lord before the close,” 

Franck, Piece Heroique. 

“First Presbyterian, Brooklyn, 8:00: Rob- 
ert Baker’s presentation of the Handel was 
one of the cleanest performances of the 
work I have heard in years. He certainly 











Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester ‘A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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can play. No dragging of the hymns 
either.’ He heard excerpts from ‘The 
Messiah” preluded by the Overture (on the 
organ) with the ‘‘Hallelujah’’ chorus pre- 
sumably played as the postlude, though it 
is possible that it was sung instead of 
played—the printed program fails to clarify 
the point. 

Your Income Tax 

® Not every tax-collector has all the details 
of the law memorized; professional organ- 
ists reporting income from playing the organ 
should also report as deductions against the 
gross income all money spent for adver- 
tising, subscriptions to magazines devoted to 
their profession, cost of operating an auto- 
mobile in making professional calls, expenses 
of maintaining a studio if it is used for 
teaching or business and is an income-pro- 
ducing factor, etc. If questions arise, refer 
the collector to Section 19.23 (a)-5. Ad- 
vertising expenses are also to be deducted; 
refer him to any corporation in your city 
that uses advertising. 

Laurelee Ruth Sykes 

® was born Nov. 17, 1943, in Portland, 
Ore., thus making Lauren B. Sykes the cur- 
rently proudest father and changing ‘“‘the 
prettiest organist’s wife’ in captivity’ to the 
prettiest mother in the world; right, L.B.? 
Hooray and best wishes to all three. 


American Composers: February 

@ Floyd J. St. Clair, born Feb. 4, 1871, 
Johnstown, Pa., died Aug. 23, 1942, Cleve- 
land, Ohio. 

Dr. Rossetter G. Cole, born on a Feb. 5, 
Clyde, Mich., Chicago organist, retired from 
church work. 

Dr. J. Lawrence Erb, Feb. 5, near Read- 
ing, Pa., retired in 1942 from Connecticut 
College. 

James H. Rogers, born Feb, 7, 1857, Fair 
Haven, Conn., attained fame chiefly in 
Cleveland, Ohio, died Nov. 28, 1940, in 
Pasadena, Calif. 

Dr. Robert Leech Bedell, born Feb. 13, 
Jersey City Heights, N.J., organist St. Anne’s 
Episcopal, Brooklyn, N.Y., currently broad- 
casting from Brooklyn Museum. 

Dr, Eric DeLamarter, born on a Feb. 18, 
Lansing, Mich., attained fame as Chicago 
organist and assistant conductor of Chicago 
Symphony; retired. 

Dr. Walter Keller, born Feb. 23, 1873, 
Chicago, Ill., died there July 8, 1940. 

Louis Adolphe Coerne, born Feb. 27, 1870, 
Newark, N.J., died Sept. 11, 1922, Boston. 
3m Residence Organ Wanted 
© but will be satistied with 2m if no 3m 
is available; must go in room 9’ high; 
Chimes desired; all wanted immediately. 
OF... c/o: TAO: 








asking. 








Fortunate indeed are the thousands of churches, colleges, 
and theaters that have the Spencer Orgoblo in these times. 
Built like a bridge with rust-resistant metal and wide clear- 
ances, smooth, quiet air power is assured for the duration. 


KEEP ORGOBLOS WELL LUBRICATED 


They will run for weeks without attention, but more frequent 
inspection is advisable now because repair parts and 
competent repair men are more difficult to obtain. 


Many Orgoblos installed 35 years ago are still giving satis- 
factory service. Our instruction book will help extend the life 
and service rendered by your Orgoblo. It's free for the 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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January Events 

®@ Cleveland, Jan. 9, 16, 23, 30, Walter 
Blodgett recitals, Museum of Art; hour and 
programs not specified. 

New York, Jan. 30, 8:00, Willard Irving 
Nevins gives Handel’s “Judas,” First Pres- 
byterian. 

Do., 31, 8:30, Ernest White, St. Mary the 
Virgin, special program commemorating 
William Byrd, etc. 

Toronto, 29, 8:15, Eaton Auditorium, 
Casavant Society program, Charles Peaker 
and Humberside Choir. 

Wichita, 16, 4:00, Charles H. Finney, 
Roman Catholic Composers recital. 

For other January events see Dec. 1943 
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Mus. Doc. 








Drake University 
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Edwin Arthur Kraft 
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Claude L. Murphree 
F.A.G.O.* 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














Fred H. Parker 


DEAN of the DEPARTMENT of Music 
Columbia College 
Organist-Choirmaster 


First Presbyterian Church 
Columbia, S. C. 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS - 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 
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A FEBRUARY COMPOSER 
Floyd J. St. Clair who wrote charming melody 
pieces in great abundance for average organists 


295 
Dr. Albert Riemenschneider and his asso- 
ciates will hold their 12th annual Bach fes- 
tival in Berea, Ohio, April 21, 22, 23. 
@ DR. ROBERT LEECH BEDELL 
Museum, Brooklyn, WNYC Broadcasts 
Jan. 26, 10:15 a.m., e.w.t. 
Karg-Elert, Glory to God; Do With Me; 
To Thee Jehovah. 
Yon, Son.1: Adagio 
Edmundson, Our Father 
Bedell, Toccata Francaise 
Dr. Bedell broadcasts every Wednesday, 
same hour, station, place. 
@ EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Jan. 19, 7:45 
Bach, Toccata F; Give Ear Unto. 
Franck, Piece Heroique 
Mendelssohn’s Sonata 6 
Hollins, Scherzo 
Bizet, |’Arlesienne Minuet 
Schumann, Sketch Fm 
Stoughton, Chinese Garden 
Candlyn, Toccata Cm 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Jan. 23, 4:00 
Diggle, O God Our Help 
Buck, Son.Af: Andante Espressivo 
Salome, Grand Choeur 
Mailly, Easter Flowers 
Schumann, Canon Bm 
Frost, Pilgrims Fantasy 
Jongen, Pastorale 
Guilmant, Caprice Bf 
Diggle, Concert Fantasia 
Christmas Morning 
Bunnett, Sunset Reverie 
Lemmens, Finale Jubilante 
All selections from Dr. Diggle’s new Mas- 
ter-Selection book by Amsco. 
@® ALEXANDER SCHREINER 
Salt Lake City, C.B.S. Broadcasts 
Jan. 2, 16, 30, 12 noon, e.w.t. 
*Bach, St. Anne’s Fugue 
Croft, O God Our Help 
*Vierne, Westminster Chimes 
Stephens, Prayer is the Soul’s 
*Bach, We Thank Thee Sinfonia 
Beethoven, Adagio Df 
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The 1898 Farrand & Votey 

®@ installed by Gustav F. Dohring in St. 
Mary’s, Cold Spring, N.Y., is still going 
strong, with its tubular-pneumatic action. 
Peabody Conservatory's 

© faculty of special interest to organists 
this year includes Ifor Jones on choral con- 
ducting, Dr. Charles M. Courboin organ- 
playing, Nadia Boulanger composition. 
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M. Mus. 
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AKIN, Nita, Mus.Doc. 


1702 oe ts. th Wichita Falls, Texas 


BAKER, Robert 
BAKER, Walter 
First Baptist, 
BIDWELL, Marshall, 
BIGGS, E. Power 


\7th & Sansom, Philadelphia 3. 
Mus.Doc. 


53 Highland St., Cambridge 38, Mass. 


BIGGS, Richard Key s* 
BLANCHARD, Williom G.* 


CALLAWAY, Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 


CHENEY, Winslow 


1425 Broadway, New York | 18, N.Y. 


CHRISTIAN, Palmer, Mus.D 


oc. * 


CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 


cocl, 
9 West 57th St., 


New York 19, N.Y. 


COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 


CROZIER, Catharine 


Eastman School of Music, Rochester 4, N. Y. 


DARNELL, Grace Leeds* 


DICKINSON, Clarence, Mus.Doc.* 


DORR, Wm. Ripley* 
oe ng Ferdinand 


Charles Avenue Presbyterian Church; 
ol University College of Music; 


Author, "The Buoyant 
1915 Calhoun St., 
EDMUNDSON, Garth 
New Castle, Pa. 


olce”; 


EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 


EINECKE, C. Harold, Mus.Doc.* 


ELLSASSER, Richard 


14236 Cedarwood Ave., Lakewood, Cleveland, O. 
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S—STOP: 
B—BORROW 


T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
$ A seeond use of any 

Rank of pipes (Per i 


lnded 





P—PIPES: 
DIVISIONS 
A—Accompaniment 
B—Bombarde 
C—Choir 
D—Antiphona! 
E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—CelestIal 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
8—Swell 
T—Trombone 
U—RUeckpositiv 
V—PositiV 
Y—Sanctuary 
VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
c—copper 
c—cylinders 
cc—cres. chamber 
d—double 
f—flat 
fr—free reed 
h—halving on 
SCALES, 


43/4 x 5 7/8. 


41—Scale number. 
42b—Based on No. 


2/9m—Mouth-width 
circumference of pi 


Order 


notes in 
upper, 
board; 


CCC-16’. 
c®-6", cf-3”, 


CC-8’. 











pipe. 

1/4u—Mouth cut-up 
17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 
in which details are 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 
*b, t, m, u, h refer to any specified 
the bottom, 
and high octaves of the key- 
top c* is still above the high 
octave but need not be considered here; 
each octave begins * Cc and ends on B. 
-4!, 


Percussion not included. 


h—harmonic 
hce—high C* 


l—languid 
m—metal 


m—mouth-width 
mc—middle C* 


o—open 


Pp 
pf—prepared for 


r—re 


rs—repeat stroke 
2r—two rank, etc. 


s—scale 
s—sharp 


s—spotted metal 


s—stopped 


sb—stopped bass 
ss—single stroke 
t—tapered to 


t—tin 
t—triple 


te—tenor C* 


u—cut-up 


uc—upper C* 
unx—unexpressive 
w—wind-pressure 


w—wood 
wm—wood 
z—zine 


& met. 


*“—-wind pressure 

“—diam. of pipe 

*‘—pitch of lowest 
pipe in the rank 


ETC. 


42 scale, 


covers 


is 1/4th. 


tenor, 


1-2, 


4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


14”—Diameter of cylindrical pipe. 


46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9th of 


listed: 


middle, 


c3-1’, 
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TOURING MIDDLE-WEST IN JANUARY - PACIFIC COAST IN APRIL 


Some Kecent Comments 
NEW YORK (T.S.B. in The American Organist) 


“I heard the Harrison organ in Columbia University in its complete glory. Dr. Nita Akin was playing a recital there 
“ainaed LaBerge Management and it wasn’t a baroque organ nor baroque registration; it was registration of warmth and 
eauty.” 

BRISTOL, TENN. (Peck Daniel in ‘Town Chatter’) 
“A well-chosen program showing skill in registration and appealing to the hearers.” 

STOCKTON (Bill Ramsey in Pacific Weekly) 


“Audience Spellbound” — “Her pedal pyrotechnics were held in utter amazement by the audience.” 


SAN JOSE (LeRoy V. Brant in The Diapason) 
“Applauded to the echo repeatedly, Nita Akin played one of the season’s choicest concerts last night. From the moment 
she first laid fingers on the keys this artist had her audience en rapport with her and kept it so until the final chord of the 
evening.” 


SAN DIEGO (Sally Brown Moody in San Diego Union) 
“Akin Wins Plaudits” — “Liszt’s Prelude and Fugue on Bach received a powerful and dramatic performance ... . flair 
for subtly-colored registration.” 


LA BERGE orGAN CONCERT SERIES 


119 WEST 57th STREET — NEW YORK 19 








